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THERE is a false aestheticisni which is as far apart from true 
aesthetioism as artificiality is from nature. An art that is 
rooted in real life and belongs to its own age is true 
aestheticism, but mere artistic posing apart from nature is a base 
idea. The late aesthetic movement, with its burlesque of true 
taste, is happily dead. It was simply a senseless and extrava- 
gant representation of externals, without any appreciation of 
the relation which should exist between such things and the 
age in which they are being produced. We must attack ugli- 
ness with something more substantial than the doctrine of sweet- 
ness and light, and culture and taste must comprehend some- 
thing of what the age really is, instead of attitudinizing on the 
parlor carpet. 




DECORATIVE PROGRESS IN NEW YORK CITY. 

HE new Holland House, situated on 
Fifth avenue, is one of the most im- 
posing structures that decorates the 
metropolis of this country. It is 
built entirely of a smooth hard lime- 
stone, resembling marble, and the 
main entrance is without exception 
the finest piece of architectural door- 
work in New York. Interiorly the 
decoration and appointments of 
the hotel are of the most magnifi- 
cent character. There is a grand 
staircase, built of Sienna marble throughout. Its ornamental 
balustrades are of peculiar beauty in the art of marble work. 
All of the corridor floors are laid in specially designed marble 
mosaic, and the office is decorated, in Sienna marble, in a style 
in keeping with tbat of the grand staircase and main hallway. 
One of the first things to attract the visitor is the odd looking 
hall chairs, which are exact reproductions of those in the old 
Holland House, London, and their quaint beauty is in strict 
keeping with the Elizabethan style of their surroundings. 

The building throughout is fireproof, steam-heated, and lit 
exclusively by electricity. The system of steam air shafts em- 
ployed makes the most perfect system of ventilation employed 
in this country. 

To describe the various features of this wonderful structure 
would be an impossible task, and we can only dwell upon con- 
spicuous apartments. The restaurant, which is on the ground 
floor — the hotel being conducted on the European plan — is one 
of the most ornate apartments in the country. The decorations 
are the best reproductions of the Louis Seize period. The greater 
part of the decoration is in plastic relief, the tone of color em- 
ployed being old ivory, and ail the relief decoration being high, 



